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V.

Pour de meilleurs résultats, ouvrez ce porte-documents PDF dans 9,

Adobe Acrobat Reader 9 ou version ultérieure.

Télécharger tout de suite Adobe Reader



http://www.adobe.com/go/reader_download_fr


Abréviations : A.S.P. (source Archives Saint Pierre)

VIl Notes et photographies diverses

VIII - 1) Photographies diverses

VIII - 1-01- photographie en rapport avec le Marchand de Venise ?

VIII - 1-02- Phrosine et Melidore

VIII - 1-03- Figure avec lyre

VIII - 1 - 04 - Dessin préparatoire en rapport avec La Vie de Saint Louis

VIl -1-05 - Portrait de la vicomtesse d’Adhémar, 1857

VIII -1-06 - Portrait de la mére de I’artiste, 1842 ; notes P. Bordes relatives au Portrait de la mere de
I’artiste; Premiére extase de Saint-Jean-Baptiste, 1872 ; Portrait de la mére de I’artiste,
1842 ; Portrait de Pierre Cabanel, frere de I’artiste, 1844 ; notes P. Bordes relatives au
Portrait de Pierre Cabanel.

VIII-2) Notes et références diverses

VIII - 2 - 01 - Transcription par P. Bordes, extrait de la lettre, Chalons, 17 décembre 1886, Ch. Gillet,
Conservateur du musée a A. Cabanel, (tableau Ruth glanant dans le champs de Booz)
(A.S.P)

VIII - 2 - 02 - Notes P. Bordes : titres et distinctions

VIII - 2 - 03 - Notes P. Bordes : divers papiers Saint-Pierre

VIII - 2 - 04 - Transcription par P. Bordes, extrait de la lettre, s.d., Hébert a Cabanel

VIII - 2 - 05 - Notes P. Bordes : Portrait de Henri Cabanel a I’age de 5 ans ; références
bibliographiques

VIII - 2 - 06 - Notes Francgois Saint-Pierre : Petites Sceurs des Pauvres ; Portrait de Madame Carette ;
notes P. Bordes en rapport

VIII - 2 - 07 - Extrait d’un livre de Sacha Leroy, son pere Paul Leroy (1860-1942) éléve de Cabanel

VIII - 2 - 08 - Album autographique, 1867

VIII - 2 - 09 - Notes P. Bordes : Coll. Prat, dessins de Cabanel ; Téte d’homme (Panthéon), 3 croquis
Les Heures (Hbtel Pereire)

VIII - 2 - 10 - Notes P. Bordes : dessins de Cabanel, références diverses

VIII - 2 - 11 - Notes P. Bordes : notes diverses, versements de la Direction des Beaux-Arts, références

diverses

VIII - 2 - 12 - Notes P. Bordes : copie anonyme, Naissance de Vénus

VIII - 2 - 13 - Brochure Dahesh Museum of Art

VIII - 2 - 14 - Notes P. Bordes : Référence bibliographique, attaque contre les peintres académiques ;
Madeleine Fidell-Beaufort, article sur I’art frangais aux USA fin 19° siécle ; « Chronique
de I’art », L Artiste, 1884, | ; A. Boime, Art Quarterly, 1977 ; Petzet Michael et Werner
Neumeister, Munich 1980

VIII - 3) Références de ventes publiques

VIII - 3-01 - New York, Sotheby’s, 23 octobre 1997, Alexandre Cabanel, Portrait de John William
Mackay, 1878, n° 111; Autoportrait, 1847, n° 212 [Portrait d’un pensionnaire de la
Villa Médicis (Victor Massé)]

VIl - 3 - 02 - Drouot, M* Audap-Godeau-Solanet, 18-19 juin 1986, Alexandre Cabanel, Bacchante
endormie [copie]

VIII - 3 - 03 - Notes P. Bordes : New York, Sotheby’s, 28 mai 1981, Alexandre Cabanel, La Boite de
Pandore.

VIII - 3 - 04 - Notes P. Bordes : 8 juin 1982, M* Audap-Godeau-Solanet, Cabanel, Le Paradis perdu

VIII - 3 - 05 - New York, Christie’s, 25 mai 1994, Alexandre Cabanel, Le Marchand de Venise, 1881,
n°61
















		VIII-1-001r

		VIII-1-001v




AT S A

S \’\“N ?7 % r 14/ ,rhb" ’Nwr ﬂ g
i #ﬁi ""!h.mb RAAE A .ﬁy#-u e {::zdv Mlm f,y






F—W%/%ﬁ (Lley wretrc

/fw L, /823- /EEF)
?ﬁw@éz@@ and S eludr2e
- o2l W« a2’

/[ E0. D 7 /3
Aops, Tt 2k Tied/ Dpap K. [ Gedcr

Dmﬂ THE SNITE MUSEUM OF ART
UNIVERSITY OF NOTRE DAME

A NOTRE DAME, IND. 46556

# 2 TELEPH NE (19 2

//.S//Y‘ZY o U |





		VIII-1-002r

		VIII-1-002v




.
]
*

A






o yuTW
P;;‘aﬁ gw\a&d

D ﬂTHE SNITE MUSEUM OF ART
UNIVERSITY OF NOTRE DAME

W“ o o 1o s
f)fmf/ ?( Frgune arve Zy/w

L §0.2%. 2z






		VIII-1-003r

		VIII-1-003v




~






2






		VIII-1-004r

		VIII-1-004v
























		VIII - 1 - 05

		VIII - 1 - 05

		VIII-1-05a

		VIII-1-05c

		VIII-1-05b











ffrd pagresy o+ Virc el

S —





i bt bl b bl 5. b

PRl W “

)
g
k)
J
















		VIII-1-06a

		VIII-1-06b

		VIII-1-06c

		VIII-1-06d

		VIII-1-06e














		VIII-2-01r

		VIII-2-01v










AN ZS‘/&WW a’ﬁum

A flomsn (82K












mer/o/ W.Z‘/E/ e
e L

va;
/V\o/()l[m L?f//\z%}‘.&'c. /-Z{r’rxagvr







bl T ek | St b d,,%
Sk | B
35190 T ikisa,

—

L VIR Nkl 1Carnetlz
N HW‘LQ-.A_ - éa\i/) P

te gl s /N =
S ke ol AMugnde —
WY
ML

0.1/;;’)-\\"—\«\4"— ﬂlm P,
I dnde | AL Cn—vlr&fgv-...











		VIII-2-06a

		VIII-2-06b




CABANET

t

L'atelier Cabanel était riche ren tumultes et farces de
tous genres, menés par des Provencaux dont beaucoup
s’adonnaient au chant et suivaient aussi les cours du Conser-
§ vatoire. . -

Ayant été l'un des peintres officiels de Napoléo-n_\III,
Alexandre Cabanel se voyait peu apprécié par la Troisieéme
République ; dans le monde des arts, nombreux étaier’xt ceux
qui cherchaient a lui nuire ; ses éléves prenaient sa défense ;

22

N

d’'un atelier & lautre se livraient de véritables batailles.
D'une allure majestucuse ct quelque peu olympienne, Cabanel
€n imposait ; il plaisait & des garcons qui appréciaient la
maniére dont il corrigeait leurs études d’une main ferme,
précise et siire, ne touchant jamais a la couleur, redressant
habilement le dessin défectueux, laissant le tempérament de
chaque éleve se développer librement et sans contrainte,
Cet enseignement, fort libéral pour I'époque, lui valut
le privilege de donner 4 la seconde moitié du x1xe siecle des
artistes aux talents originaux et dissemblables. L'un de ses
titres de gloire était d’avoir eu Henri Regnault parmi ses

disciples et d’avoir su discerner le génie d'un maitre trop
e tot disparu, en 1870.
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CRRANET

10. ALBUM AUTOGRAPHIQUE — 1867.

Volume intitulé « ’Art 4 Paris en 1867 ». Armand le Chevalier, Libraire-
Editeur, 61 rue Richelieu. Paris, 1 volume gd. in-folio oblong.

Trés intéressant document d’époque consignant les activités artistiques (peinture,
sculpture, architecture) & Paris en 1867. Nombreuses reproductions d’oeuvres d’art avec
biographies d’artistes et exemplaires de leurs écritures et signatures.
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Upcoming Exhibitions, cont.

How To Visit the Dahesh Museum of Art
Fire and Ice: Treasures from the

Photographic Collection of Frederic The Dahesh Museum of Art is located at 601 Fifth
Church at Olana Avenue (near 48th Street) and is open Tuesday
June 4-August 24, 2002 through Saturday, 11 a.m. to 6 p.m. Admission is free.

Getting there on public transportation is easy.

Against the Modern:
Dagnan-Bouveret and the Rebirth of
the Academic Tradition

September 10-December 7, 2002;
January 3-February 9, 2003 (Society
of the Four Arts, Palm Beach, Florida)

48 Street

g
g
3
£
§
B
H
1]

Jean Dagnan-Bouveret, The Pardon in Brittany, 1886, i
© The Metropolitan Museum of Art, New York, Gift of George F.

Baker, 1931.

BY SUBWAY: 6 to 51st and Lexington Avenue; B, Q, D or F to 47th-50th Street
(Rockefeller Center); 1/9 to 50th Street at Seventh Avenue; N or R to 49th Street
and Broadway. BY BUS: 1, 2, 3, 4 or 5 downtown to 49th Street and Fifth Avenue;
1,2, 3 or 4 uptown to 48th Street and Madison Avenue; 5 to 48th and Avenue of
the Americas; 27 or 50 crosstown to Fifth Avenue.

/ A )
engntin. AU A o ag {97 AN
: ] tes T e e
v //1 / ,:24"‘.f\f /8 / —p o ‘_‘ s
Dahesh Museum of Art A, 7 =)
0 g
601 FIFTH AVENUE AT 48TH STREET S A -
4 £ 4 \
NEW YORK, NY 10017 4 7 2/ f // .. P 4 / 3
TELEPHONE 212 759-0606 /

First Class Mail





New Members, as of 5/1/01
We are pleased to welcome the following new members to our roster of
friends and supporters.

I'viends: Audrey Flack, Louis Fontana, Fred and Sherry Ross, Shining Sung,
Edward Wilson

2 Nabil S. Hamaoui, Irvin Edward Blevin

12: Peter Van Eyck

Kamily

amily: Mr. and Mrs. Kurt Schmeller, Ariana Seary, Aaron and Anna Morris,
H.E. Ambassador Ahmed Aboul Gheit

In addition to the benefits of Membership listed elsewhere, the
DMA offers each member two free passes to the International Fine
Art Fair, which showcases approximately 70 dealers in the fields of
painting, drawings and sculpture, from the Renaissance to the
2oth century—including a great selection of 1gth-century works.
This year the Fair will be held May 11-16 at the 7th Regiment
Armory, Park Avenue and 67th Street. If you have been thinking
about becoming a member, this is an excellent time to sign up. In
return, we use your Member dollars to mount important interna-
tional exhibitions, provide programming to children and families,
and produce publications that make a substantial contribution to
the study of 1gth-century art and the European academies.
Become a Member—and be a partner in this exciting endeavor.

{oddividual: Andrew A. Holzopfel, Aurelie Cavallaro, Mary Cope, Ann
Williamson, Julie Halpern, Mary Larson, Byron Stayskal, Laurie Griggith; ;
Maha Shawish, Jeffery Morseburg, Jonathan Crary, James Abourezk, Nancy
Maatouk, Howard Marks, Christophef Cooley, Nioucha Fereidooni, Mario
Chasse, Kristian Davies, S. Dennis Clawson, Jonathan H. Kagan, Billie
Wickre, Sheldon W. Grinnell

\ lent / Senior: Maria Beccarra, Lelia Haddad, Rebecca Gosner, Virginia
Rembert Liles, Norma Herman, Monique Benoit, C.R. Muller, Connie
Netherton, Maggie Gruomei Law, Karlheinz

Kronberger, Mariana Fodor

Art dealer Richard Feigen, at right, confinues a lively discussion with other members of the Art and Fame
panel af the New York Academy of Art. From left: the art crtics Jeff Weinstein and Carol Kino, moderator,
and Tom Sokolowski, Director of The Andy Warhol Museum.

Dahesh Museum of Art Membership

Return this form to: Dahesh Museum of Art, 601 Fifth Avenue New York, NY 10017

All contributions are tax deductible to the extent allowed by law

If applicable, $2 5 of your contri-
bution is tax deductible within the
limits prescribed by law.

Member Benefits *

STUDENT/SENIOR $25

e With enrollment members are
entitled to reduced rates for all
lectures, tours, symposia and
workshops

e A year-long subscription to the
Dahesh Muse newsletter

¢ 10% off purchases in the Gift Shop

e Personalized membership card

e Invitations to private viewings of
exhibitions and members-only
events.

e Recognition in the Dahesh Muse.

INDIVIDUAL $4,0

e All the benefits of Student plus a
Dahesh mug.

e Ifapplicable, $40 of your contri-
bution is tax deductible within the
limits prescribed by law.

DUAL/FAMILY $60
All the benefits of Individual for
two adults and two children, plus
two T-shirts (choice of size).

If applicable, $48 of your contribu-
tion is tax deductible within the
limits prescribed by law.

exhibition Picturing the Middle
East, One Hundred Years of Euro-
pean Orientalism.

If applicable, $200 of your contri-
bution is tax deductible within the
limits prescribed by law.

CONTRIBUTING $100
e All the benefits of Dual/Family
plus a Dahesh Book of Days. o
e If applicable, $84 of your contribu-
tion is tax deductible within the
limits prescribed by law.
SUPPORTING $150 en
e All the benefits of Contributing $500 or more
plus a Dahesh tote and compli- e All the benefits of Sustaining plus
mentary exhibition brochures. copies of all publications and
e If applicable, $120 of your contri- sponsorship opportunities for pro-
bution is tax deductible within the gramming and special events.
limits prescribed by law. e If applicable, most of your contri-
SUSTAINING $250 bution is tax deductible within the
e All the benefits of Supporting plus limits prescribed by law.
a symposium journal from the

. NAME
Yes, I would like to
join. Please enroll me Pre—
at the following level:
General DAYTIME PHONE
O $60 Dual/Family PAYMENT OPTION: O CHECK ENCLOSED

L, O BILL ME PLEASE CHARGE MY: O MASTERCARD O VISA O AMERICAN EXPRESS

O $40 Individual
@] $25 Student/Senior CARD NUMBER = - - EXPIRATION

I SIGNATURE
O $250 Sustaining
O $150 Supporting PRINT NAME AS IT APPEARS ON CARD
O $100 Contributing

O $500 or more PLEASE CIRCLE T-SHIRT SIZE ADULT: XL L M S CHILDREN: S L






From

J. David Farmer

By all measures, Gérome & Goupil: Art and Enter-
prise has been a stunning success, with positive
critical praise and record attendance. The rise of
Jean-Léon Gérome in general estimation and his
popular appeal were certainly reasons for the
strong showing, but the exhibition also was a
ground-breaking scholarly study of Adolphe
Goupil’s innovations in publishing and dealing—
how they transformed the 1gth-century art market
and influenced the way art is merchandised today.
I am delighted to thank once again those whose
support made the exhibition and attendant events
possible:

The Isaacson-Draper Foundation for its cru-
cial financial assistance, The Citibank Private
Bank for sponsoring the gala opening reception
and the French Embassy for being gracious hosts.

The following patrons provided funding for
the lively symposium on March 31: Louis Fontana,
the Edward Foss Wilson Charitable Trust, Audrey
Flack, Shining Sung, Fred and Sherry Ross, the
Forbes Foundation, the International Fine Print
Dealers Association and an anonymous donor.
Thanks to our terrific collaborators on the exhibi-
tion, Hélene Lafont-Couturier and Pierre-Lin
Renié from the Musée Goupil, Bordeaux, and
DeCourcy E. Mclntosh at the Frick Art & Historical
Center, Pittsburgh, and, of course, Stephen R.
Edidin, DMA Curator, who coordinated the project
for us.

Finally, I am grateful to the many lenders, in
the United States and abroad, who entrusted their
Gérdmes to us.

The beautiful Gérome-Goupil catalogue, co-
published by the Réunion des Musées Nationaux
in France, adds significant new information to
Gérome research. It is our first international pub-
lishing partnership and an integral part of our
active publication program. Lisa Small’s catalogue
A Distant Muse: Orientalist Art from the Dahesh
Museum of Art (currently accompanying the exhi-
bition, conceived by Stephen Edidin, as it travels)
is sought after in the Gift Shop. It will soon be
joined by two further catalogues featuring works
from the collection, Roger Diederen’s Telling Tales
I: Classical Images from the Dahesh Museum of Art
and Lisa Small’s Telling Tales II: Religious Images
in 19th-Century Academic Art. Following the Muse-
um’s happy collaboration with Rutgers University
Press on our best-seller Overcoming All Obstacles:
The Women of the Académie Julian (1999, Dr.
Gabriel P. Weisberg, editor and guest curator), we

have signed a new contract
with Rutgers for Against the
Modern, a publication accom-
panying the first exhibition
devoted to Jean Dagnan-Bou-
veret, one of Gérome’s star
students, set to open here in
the fall of 2002, with Profes-
sor Weisberg as guest curator
and editor. The Museum’s
publication goals are to pro-
mote awareness and scholar-
ship in the field of 1gth-cen-
tury academic art, reach a
wide audience and continue
as important reference docu-
ments after the exhibition
has ended.

The exhibition A Distant
Muse returned to New York after a warm reception
at the Flagler Museum in Palm Beach, Florida, the
former home of the railroad magnate Henry Fla-
gler and one of the finest Gilded-Age mansions
open to the public. Flagler’s own extensive art col-
lection was dispersed, and A Distant Muse provid-
ed an assemblage of artwork similar to that of Fla-
gler and other collectors of his time. It looked
wonderful in their new art gallery, and I thank
Director John Blades and Curator Sandra Barghini
for their enthusiastic collaboration on this project.
A visit to the Flagler at any time is a fine experi-
ence. In November, the exhibition travels to the
fascinating Appleton Museum in Ocala, Florida, an
institution with a strong collection of academic art.

We are grateful to L&L Painting Company for
its donation of labor and materials, which have
given the Gift Shop its fresh new look. L&L is the
largest painting contractor in the area. In more
than fifty years, it has painted most of the City’s
bridges and numerous hospitals, hotels, universi-
ties and museums, including the Metropolitan
Museum of Art and the Guggenheim. Finally, I
wish to thank Sue Ellen Finegan and her fifth-
grade class at P.S. 312, for their generous donation
to the Museum.

At Muse deadline, we are still awaiting the
city’s decision on 2 Columbus Circle. The Muse-
um remains a principal candidate for the building,
and we believe the city is actively working toward
a final resolution. Heartfelt thanks once again to
the many that have maintained faith in us and
continued to support our bid. -

Top: At right, Karen Ferguson,
Vice President, The Citibank
Private Bank, which spon-
sored the opening reception.

Above: Distinguished visitors
from the city of Bordeaux at
the opening recepfion: Cen-
ter: Hélene Lofont-Couturier,
Director of the Musée Goupil;
at right: Michel Pierre, Direc-
tor General of Cultural Affairs;
and rear right: Michel Grange,
Director of Infernational Rela-
tions.





]

programs. I saw an important moment in the develop-
ment of the Museum and [ wanted to be a part of it. The
quality of the Museum’s programs has been very high
from the start, and the future is bright. Programs that
are being developed over the next few years are ambi-
tious and imaginative. Additionally, international rela-
tions play a major part of the Museum’s business; our
partnerships with foreign museums and cultural institu-
tions are increasing and these bolster our reputation
and enhance our success. These, combined with the
opportunity to work with David, are a few aspects that
first drew me to the Museum.

Q. What malkes this Museum different from others?

A. The Museum’s contributions and commitment to a
relatively little-known or little-understood period of art
history provide a built-in formula for distinctiveness.

For an unusual gift to welcome Spring or a reward for
getting through the Winter, stop by the Gift Shop to see
new treasures from the Middle East. There are stunning
hand-woven scarves and shawls from Upper Egypt, deli-
cate purses embroidered by Bedouin women of North
Sinai, and exotic moiré-braided bags from the Nile
Delta—each a work of art in jewel-tone colors. If you
prefer Victorian or Classically inspired jewelry, there are
a number of unique pieces in silver and gold plate—
lockets, brooches, pendants, earrings, rings and pill
boxes sparkle and beckon.

For younger visitors, we have just added the popu-
lar Fandex family field guides, on sale for $9.95. Delving
into the basics of Mythology, Old Testament Bible Sto-
ries, the History of Painters and many other salient top-
ics, they offer children a friendly introduction to central
images in Western art, while providing grownups with a
refresher course in Western civilization. Fifty beautifully

Telling Tales II: Religious Images
in 19th-Century Academic Art
October 16, 2001-January 26, 2002

French Master Drawings from the
Collection of Muriel Butkin
February 19-May 18, 2002

Alexandre Cabanel, The Death of Moses, 1851. Oil
on canvas, 284.5 x 304.8 cm (112 x 120 in.).
Dahesh Museum of Art, 1997.1

/S

The organization’s focus is its strength, and this is being
recognized more and more in the press, among muse-
ums, and certainly among our visitors who enjoy the
pleasure that our art provides.

Q. What role do you see yourself playing at the
Museum?

A. Having served the arts for many years, first as a musi-
cian and then as an art museum manager, I have expe-
rienced and enjoyed the full range of the artistic
process—{rom creation and formulation to implementa-
tion and presentation. [ love having discussions that
bring a new view of art to people. Communicating, orga-
nizing, planning, financing and evaluating are all inte-
gral to my work. [ want to help lead the Museum in
these directions and through these processes as we
grow and change. -+

illustrated cards fan out, making it easy to
read as you walk through the Museum.

If you are interested in purchasing
items specially stocked for Géréome &
Goupil, we suggest you hurry. The collec-
tion of noteworthy books, original Bargue
lithographs, reprints of Géréme pho-
togravures and etchings, and vintage 1gth-
century postcards from the Musée Goupil
is almost depleted.

Running out of gift ideas? Our knowledgeable staff
can help you choose something special. Or order a
Gift Certificate from the DMA Gift Shop. They can be
purchased in any denomination over $20 and can be
applied to anything on the shelves. We can gift wrap
and ship. For details, call (212) 759-0606, ext. 35.

Handmade Egyptian cotton and
rayon scarves in beautiful spring
colors: $18-524 in the Gift Shop.

Luc-Olivier Merson, Notre Dame de
Paris, ca.1881. Pen, ink and wash
heightened with white on paper,
32.6x21.7 cm (12% x 8% in).
Muriel Butkin Collection, Cleveland
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Important 19th Century
European Paintings and
Sculpture .

Including

Property from the Estate of Francis and Joan Kelso

Property from the Estale of Karl Kemm

Property of the Los Angeles County Museum of Art (Sold to Benefit Future Acquisitions)
Property from the Collection of R. Calvin Sutliff

Property from the Collection of Joey and Toby Tanenbaum, Toronto

Property from the Collection of the University Club, Pittsburgh, Pennsylvania

Property of Wilkes University, Wilkes-Barre, Pennsylvania

Sale 7028 Auction: Thursday, October 23, 1997 at 10:15 am and 2 pm

Absentee Bids
This catalogue may be referred (o as 7028 “ARICCIA”
Fax for bids only: (212) 6o6-7016

Exhibition Catalogue

Saturday, October 18 $42 at the pallery, $49 by mail,

1pmtos pm $56 overseas

Sunday, October 19 Front Cover [Hustration: Lot 109
1pmtos pm Back Cover [lustration: Lot 82
Monday, October 20 William E Ruprecht, Principal Auctioneer,

e \l
10 ami to 5 pin License No. 0794917

Tuesday, October 23
wamtos pmn

Wednesday, October 22
loam to 1

SOTHEBY'S

1334 York Avenue {at 7and Street) New York, NY 10021
Telephone: (212) 606-7000






CARAN L

Property from the Collection of Joev and  foby

Taneubaum. Toronto

(B}
#lean-Léon Gérome (French, 1824-1901)

PORTRATT DE MELE. DURAND

stned and dared 1893
o om eamvas
0y K, 127 by &7 e,

Mies Durand, a famed actress of 1he period, was
painted by Gérame while the artist was still i his
twengies, during e formative pare of his career

Weare grateful w Professor Gerald AL Ackeroum for
his assistanee in the citaloguing of this work,

Provenanee;

Boussad, Valadon & Cie, Paris

SN Sireep

Hamnier Gallery, Ine., Noew York

L Shickeum Gallery Ine., New York the 1470)
Acquired by the preseat owaer m ALy 1472

IAhibited:

New York, Shickunn Gillen The Nevleetod Nineteenth
Century, 1970, No, 2 (iii('ul‘l‘t'rifj\' listed as Portran of
Mty Buzvergier)

Divvton, Ohia, Davton Art lostitute, Géme. 1972,
Noo B, ppe 32233, illustrased {incarrectly listed as
Thutreit of \Mlle. Divergier)

Ottawn, The National Gadlery of Canada, The Othe
Nincteenth Century, Paintings and  Sewlpture in the
Callection of My: and 3o, fuseply M. Tanenbenm, 1978, No.
30, pe 102, 4llustrated - 103 (as Portrait of a Lady)

Literature:

Cazetie des tribunauy, | Journal de furisprudence ot dps
Débats judiciares, Paris, December 3. 1851, No. 8345
Burlington Magazine, Vol. 112, 1970, p. G4

Jervold Lanes, “New York™, Art Favum, April 1970, p.

79, tustrateed Gerald M. Ackerman, The Life and Vit

of Jean-Léon Gérdme oith Cutalogue Raisonne, New

York, 1986, No. 54, - B0 Hlustrated in color p. 10
$123.000-175.000

Property from the Collection of Joev and lohy
Tanenbaum, Toronlo

By

Alexandre Cabanel {(French, 1824-1889)

PORTRATE DE JOUN WILLIAM MACKAY (1531- 1102

sighed and dated 1878

oif on canvay
A by 33 in, 1295 830 em.

Johnw Mackay™s fortine was built on the bonanza of

Nevada’s Comstock Lade which he helped discover,
Puis e viclded hiva S200,000 0 month For the rest

ST S Sesrilicd o the vamed avtis— subjee 2o U guaditicatiwns ~o

Baraly iy 1he Cossasy anid Conelitions of Sale, i oabee From 8 this “alafogsue
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Property from  the Collection of  Joey and loby
Tanenbawm. Toronio

2hE
#lean Jacques Henner (French, 1825-1905)

POIRTRAFT D’ HOMME (PORFRAFE OF N MAN)

signeed

ol on canvas

{70 0 12 i L0 e 5200 e,

fsabelle de Lannoy has kindly conlivmed the authen-
ticity of this work, which wilh he included i her Torth-

coming Henner catalogue radsornd,
$15,000-25,000

212

Property  from the Collection of Joey and Ioby
Tanenbeum, tovonto
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FAlexandie Cabanel {(French, 1824-1889)
AUFFOPORTRAFT (A SELE-PORTRAD

signed and dived ROV VILLA MEDICH 18470 adso

scribed @ Mon anre 1 Mafie Pavis on the reverse
oll on cinvas

Sramed within an wcal: 28 b TW Gind GF e A8.9 o

Cabanel was one of the leading academie, or “poin-
pier”, artists o the mincteenth contury, along with
Ingres and Gértme, He is perhaps best knowan for s
masterptece Phe Birth of Tenus, st exhibied gy the
Paris Salon of FE6S, and now e the Muosée d'Orsa
Paris. The enornous suceess ol this work led tooa
series ol wpligney by thie artist, one of which is now in
the Metropolitan Muscum ol Art, New York: another
version wits sold 1n these romns i February 1997,

Fhis bust fength sell“poroait, of 1817, portrays the
young painter at the height of s carly career Te
made Bis Salon debi Fonr vears carlicr in FRES with
Chiist in the Garden of Olives (Muscée de Valenciennes):
the povteait was later presented by the artest 1o his
Priendd Makie as a ot Another sell=-portrait, dated
1852, i 0 the Muosée Elagres, Montpelier.

SHYLOOU=30.000

MR HORSNHIE Nonled ©otne ol st smbigect tec ke guedificsiuans st

fantli st Gdonsgery cereb Ui o Sade e e Feonat od s € ataligi
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CABANEL (Alexandre)
1824-1889

330. Bacchante endormie.
Peinture sur toile. Signée en bas a gauche. 0,73 m x 0,92 m
(Voir la reproduction)
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THE PROPERTY OF A PRIVATE COLLECTOR

e 61 ALEXANDRE CABANEL (French, 1824-1889)
The Merchant of Venice

signed and dated ALEX. CABANEL. 1881. lower left—oil on canvas
34% x 48%in. (87.3 x 122.9cm.)

PROVENANCE

Goupil & Co., Paris (1881)

Collection of Mr. Jay Gould

Miss Helen Gould

Ralph P. Ross Collection, New Jersey
Private Collection, New Jersey (c. 1950)
Thence by descent to the present owner

EXHIBITED

Paris, Salon, 1881

New York, The Metropolitan Museum of Art, Retrospective Exhibition of American Paintings, Loan Collections and Recent Gifts to
the Museum, November 1895-May 1896, exh. cat., p. 72, no. 215 (Miss Helen Gould loan)

Shakespeare’s Merchant of Venice published in 1598 had in it both the main plot of Shylock and Antonio, and asub-plot of the
casket story (or wooing of Portia) as the basis of the play. It was the sub-plot that interested Cabanel and which he chose to
paint in his picture of 1881 based on the play. Indeed Cabanel chose to describe the paramount scene to this sub-plot: the
moment when Portia watches as Bassanio selects a casket that will decide their fate.

The casket as a devise by which to choose a lady’s hand and to test wisdom was a motif in other literary romances dating back
to the Greek story of Barjaam and Josaphet. In the Merchant of Venice there is not one, but rather three caskets:

“The first, of gold, who this inscription bears,

‘Who chooseth me shall gain what many men desire;

The second, silver, which this promise carries,

“Who chooseth me shall get as much as deserves;

This third, dull lead, with warning all as blunt,

“Who chooseth me must give and hazard all he hath.”” (Act II: sc. VII)

Portia’s earlier suitors, the Prince of Morocco and the Prince of Aragon, had chosen the gold and silver caskets only to find
bones and earth within. The had failed to win the prize they sought—the hand of Portia in marriage. It is Bassanio, friend of
Antonio (the merchant of Venice), who choose both humbly and wisely. He selected the lead casket which revealed a portrait
of Portia and a scroll that read:

“You that choose not by the view,

Chance as fair and choose as true!

Since this fortune falls to you,

Be content and seek no new.

If you be well pleased with this

And hold your fortune for your bliss,

Turn you where your lady is

And claim her with a loving kiss.” (Act III: sc. II)

Cabanel’s choice of The Merchant of Venice as a subject for a painting was in keeping with his preference for depicting subjects
borrowed from history and literature. As favorite painter of Napoleon III and one who had enjoyed commissions from King
Louis II of Bavaria and the Tsar of Russia also, Cabanel was widely hailed as one of the foremost “pompier” artists. His work
was often compared favorably with that of Bouguereau and Gerome and he was the recipient of numerous honors bestowed
on him for his work. Cabanel had begun painting as the age of eleven when he entered the Ecole des Beaux-Arts in
Montpellier. From there he went on to study in 1839 under Picot at the Ecole des Beaux-Arts in Paris. It was Picot who
impressed upon Cabanel the importance of choosing historical and literary subjects for his paintings. This was a lesson that
Cabanel faithfully adhered to throughout his career as an artist, and in The Merchant of Venice we can see his attention to historic
verisimilitude in rendering the costuming and the setting. The painting is executed in a precise painterly style that appears to be
almost photographic.

$100,000-150,000
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